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On the Road

A fantasy eamp for wildlife photographers
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Assembling this gear we need to create b complefis digital
wor some doing While participants bring their owr
ris and laptops, we providdeverything else, For these

ldurh,. it with & full set of color-management hardware ’

I and software ColorVision, a portablg printer from Canon. a
partable scrmen n Cirapet andapcn,a Rw;.z projecton
Wi alsa brought along a box of univeisal pawer adapiters and

cords. And all the sectronicyand charger had to be
20V-ready for Africa. ~ +
“uThe nest challenge was to get all of the equipmenrm the
sites without damage. Pelican cases were the order of the day
for anything that had eched and, o5 always, they dica

1, G of i Bxciting innovations i thifsw

seft cases, such as the PCS183, They are sturdy encugh

to pridtect gear under most conditions but dan't scream out

"sxpensive gear inside” the way the hard cases do. This helps

reducethe chance of theft, Dut we still worried about letting

anything out of our sight =0 we brought as much s possible
with s on the planes using sturdy carry-bn products, such as
thi Swiis Army Rolling Trevl briefase, the Roadwired Rpadster

Convertible for electranics, and packs fram LowePro and WHP

Trading Post for camerdgear, In particulsr, the WRP MP-3 pack

s thin encugh to fit in any of the overheads we encountened—

even o the smaller Regiona Jets.

] Photo groups hive s lot more gear than almost any other
tourists, 0 we made s6ife that we had plenty of alrcraft space on
thee senall charter planes wé used frarm carmp ta camp, . f lines,
na secufity, and as long as the weather's okay, no walting, This
made transfers in Botswana very elficient (we didn't leave cur
AL T lame wWas on it waty) and we were often in the
next camp with only 90 minutes of travel time,

As you plan for your camera safor, one provision you should
make sure of |s that you'reallowed to take the gear you need
for your style of photography, as many standard safaris allow
only polnt-and-shoot cameras, The same is trie for vehicles; for
irsrance, if you show up an a crowded Buck with a long lens
and tripod, youll kel be unp&pullr from the start, That's why
we liemitesd our veshicles to just 8 few mesmbers of our group, who
are all interested in phategraphy,

A day in the bush
Once G lncation, the ki i to get oit in the fisld and start
shooting (its time to stap worrying about loglstics). Abways use
a local quide so there won't be o learming curve in getting the -
best appaortunities to photograph. Time is too valuable 1o d
leaming what the locals already know about the kmﬁ:!ﬁ‘
the gnimaly, Fortunately, we can often use guides that :
worked with before and already provided with basiéphoto
instruction, This makes it easier to work with ﬂmtu“e‘t rhq
best photo angles without stressing lhe animats.=

In addition, all participants recelve Irm:r.ﬂny rh
to approach and behave .ul‘el;umnd the
seeing—for b-:-thiht anlm?‘n%u

uhl.l‘luul. brut e of the first lessons when you'ne In the field
with wild animals ks just that—they're wild—they're not in a
oo Tallk 1.|'.'n"thr and mowe dowly. This animals will hang around
tongerand be mcre coaporative, Remermbssr that almiost all
animagls hear, smell, and see than we do and theyre
vary sEnsithee to possible threats. Learning to be calm and

Betly aven winan you're witnassing the wikdiife avent
of & Wfethne is one of the best lessans any phaoto safar can
teach for imp wour wildlifa Images,

I1 v ot teach Gne TG on ouT s, it wolld be
that phatography is all abiout communicating. If your photes tell
A stary, they'll get losked a1, Sometimes the content of an image
i 50 compelling that you can thraw all thi ather rubis awiy,

r example, this famiyof bears [above) was patiently walting
h;urn 1o feed on a Flsl'?'carcnn Thie strength of thelr pose
5 the image well worth capturing desplte the misty con-
ditions, lack of light, and distracting backgrownd,

Just s imperant [ knawing when enough ks enough.
Werking with guides and operators who are interested in the
long-term wallbeing of the animals iy essential, Be respactiul
whin thi guide or salar] keader decides It time to laave
particular animal. (Be aware that some guldes may be encour-
aged by bigger monatary thps to take more chances with the
anbmals=to the detriment of the animals snd future visiton,)



A bounty of wild animals
The rewand for all this preparation and patlence wasa
mind-blowing, wildiife experience, with hours of high-
quality ph h:le‘ﬂmlﬁﬂwlnm
and Alsska, the participants ed a sense
of euphoria as we took fi beautiful
leopards in Boswana In Alazka.
And, of coursa,
thiedr flash gards

with Images that wera “keapers”
L MBI Ll aved s winai wi tald T
freed Bt fartunately, we always bring
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comparing wildlife photography to shooting a landscape,
the biggest difference Is that the subject changes constantly
and opportunities come and go quickly (see Hippo on page 40].
We did any teaching primarily between sightings so that when
we came upon an animal, everyone wis prepared and had a
shooting plan.

At the beglnning of sach game drive, we discussed what we
were [lkely to see. Then after each animal sighting, we'd answer
questians so parthcl would know what they might want

to do differently next time, Much of the Instruction, however,
wiould walt untll after the dive when weld review sveryans's
images and provide constructive suggestions based an thelr

¥
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results. (See akeo “Practical mmw# 39)

Mot every safari is about the wild(ie, In Burma, the exotic
srnes and colors, e

mals.

on a photo safarn 13 an eye for visually iIneresting pamerns.
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PAMIEIpaNTS with &t of fun &8 thay warkid B éraate
rileredting compoitiand,

Digital workflow
{ther than getting everyone and thelr camp, the hardest
part about teaching digltal workflow fl Is keeping the

particlpants' attention. Who can blame aryone for rushing off

at the sight of a liapn or elephant wandering past the camp?

5o each day, we farirme e for game o phatog-
raphy and wo i the digital sessions during the slow hours
af mid-day and affer dark.

Once back In camp, the safar participants realized that they'd
never had to review and file so many Images before, 5o the
first evening was a major digital workflow boot camp, First, we
cllbrated and profiled all of the systems using ColorVision's
Spycler2PRO, This step was crithcal as many of the laptops, even
brand-new from the factory, showed washed-out images before

they were profiled. Several participants thought samething was
wrong with thelr cameras or thelr technigue.

Next we demanstrafied how to load, review, and file Images
quickly using DigitaiFro software or the individual participant's
image-cataboging solution. The goaks here were to cull out
images—Ior example, out-of-focus or not sharp—and
alse fike images by species and location so thae everyone’s cards
were empty and ready for the next day's shoot (and sa thay'd
have less work once they went home).

One of the bast things abaut great wildiife images is that
they don’t require much work in Photoshop. A little Photoshop
Levels or Curves made the subjects pop, then a touch of selec-
tive sharpening using Photokit Sharpener and many of the
images were ready 1o print on our Canon portable printer,

Comparing shats after the game drives enabled everyone to
sine o even small factons can make a difference; for example,
when the photographer shoots low or stards up in the vehicle,
there's a difference in Image composition and background.
Color rmanacgerment turmed oul to be the loey to tis portion
af the process. Onee we profiled everyone's display, we then
moved on to the finer paints of exposure and compasition.

The payoff

When we saw the clients’smiling faces as they viewed printed
Irnages of animals thay'd seen that sama day, It was worth ol the
effort it toak 1o get the printer 1o Africal The printer also proved
very popular with the local guides and camp managers as we



cold give tham prints of the animals for their scraphoaks or to
sl Titiares vishons.,

Aswell as being an excellent teaching tool for our image
warkflow and editing bessions, the bast part of having a projec-
tar with w wias vigwing the paricipants images as a group 1o
disciiss the strengths and weaknesses of thelr images. And the
highlight of the trip was definitely the participant slide show on
the last night. Using Magix PhatoStary, wa combined éveryone
best images with local music from C0s brnugl'ltfnuqmdt
“pra- il ity” presentation,

Understanding how you'll be able to complete your vision on .
the computer has become an increasingly Important element
of photagraphy. We hod participants photograph the scene ot
right even though the low light levets meant that our cameras
captured only muted colors, and then we used the power of
Phatoshop and the LAB color space (o turn the image on the
-:Wutet into the one we visualized in our minds.

At the endd of the safarls, everyone wiss smazed by how mu

they'd learntd and how much their photography had |

They all et hama with many images H'il]rl'llpplly
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